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Meanwhile, in Nepal, the tantric artistic tradition has continued uninterrupted for over a
thousand years and is currently undergoing a renaissance. Exquisite masterpieces of tantric
art by outstanding contemporary Newar artists form the main core of this exhibition. These
paintings have been collected and commissioned over the last decade, by the artist
Robert Beer. The Newars were the original inhabitants of the Kathmandu Valley, and their
unique blend of Buddhism and Hinduism gave rise to the art and architecture of the Kathmandu Valley, which still survives today as the only direct heritage of ancient India prior
to the Islamic invasion of the 12th Century. Newar artists have always been renowned for
their exceptional skills in painting, bronze casting, and wood-carving, which were inherited
directly from the Tantric Buddhist and Hindu Pala dynasties of ancient India.
The most renowned of all Newar artists of the 20th Century was Siddhimuni Shakya
(19332001). who inherited the skills of his famous father, Anandamuni Shakya (19031944),
and who was in turn recognized by the previous 13th Dalai Lama as one of the greatest visionary artists of his time. The Newar Shakyas are direct descendants from the same clan as
Shakyamuni Buddha, and the lineal transmission of Siddhimuni’s skills have now passed on
to his only son, Surendra Man Shakya (born 1967). whose youngest daughter is the present
Kumari or ‘Living Goddess’ of Kathmandu.

Six original paintings by Siddhimuni and Surendra Man Shakya are exhibited, including their two greatest works - Vasudhara and Chintamani Lokeshvara - each of which
took three years and three months to paint. These masterpieces are accompanied

RADIANT TRANSMISSION:
CONTEMPORARY MASTERPIECES OF TIBETAN BUDDHIST ART
4 SEPTEMBER - 18 OCTOBER, 2003
A LONG LOOK HOMEWARD:
PHOTOGRAPHIC IMAGES OF TIBET
4 - 20 SEPTEMBER, 2003
Presented by the October Gallery and Tibet House Trust
Radiant Transmission - Contemporary Masterpieces of Tibetan Buddhist Art is the first major exhibition

of modern Tantric art ever to be presented in the UK. This unique style of pointing has its origins in the Buddhism of Ancient India, which then travelled northwards to Central Asia, Nepal, Tibet and Mongolia, where it
developed and took root as the Vajrayana or tantric tradition. This highly esoteric form of Buddhism inspires
an eclectic and vibrant art, the primary purpose of which is to communicate the tantric teachings through a
vision of enlightenment. Tibet became the heartland of this tradition, from the 7th Century until the Chinese
communist takeover of the 1950s, but today these teachings now flourish widely across the world.
Above: SIDDHIMUNI & SURENDRA MAN SHAKYA (Kathmandu, Nepal), Chintamani Avalokiteshvara, 1988-96,
Mineral Pigment on cotton Ground 69cm x 55cm

ROBERT BEER, Four-Armed Avalokiteshivara, /976, Gouache on Paper, 25cm x 25cm

The Tibetan artist Gonkar Gyatso grew up
in Chinese-occupied Tibet and became a
formative member of the “Sweet Tea Artists’
Association”, a movement of modern Tibetan
art in Lhasa. Over the years Gonkar’s style has
developed and changed, as he has sought
to find his cultural identity. His work for this
exhibition conveys his own evolving identity
within Tibet’s turbulent transition over the last
century. In the early 90’s Gonkar was awarded a scholarship to study art in London, and
is currently the artist-in-residence at the Puff
Rivers Museum in Oxford.
In contrast to Gonkar’s work, there are several
thangkas from the Thangde Gatsal Studio
in Dharamsala, Northern India. Dharamsala
is the focal point for Tibetans in exile, and
as such, the art reflects the more traditional
Tibetan style as it was practised in Tibet pre1950. Students from Thangde Gatsal undergo
intensive training in a wide range of techniques. In 2002, the Studio was commissioned
to provide paintings for the Kalachakra
initiation given by the Dalai Lama at Graz in
Austria.

UDAY & DINESH CHARAN SHRESTHA (Kathmandu, Nepal), Standing Green Tara 1997,
Gouache on Cotton Ground, 56cm x 41cm

by a collection of Buddhist and Hindu deity paintings by Uday and Dinesh Charan Shrestha, who are
regarded as the finest artists to follow in the innovative style of Siddhimuni, together with individual
pieces by several other of the finest Newar artists of Nepal.
A separate selection of dynamic black thangkas (nag-thong), skilfully executed in minimal colour
and gold line and wash on a black background by the artist Chewang Dorje Lama of Boudhnath in
Nepal, represent the major Tantric yidam and protective deities of Vajrayana Buddhism.
Also exhibited is a fine example of a peaceful deity, Green Tara, painted by the renowned Mongolian artist, Purevbat. Purevbat has almost single-handedly set himself the task of reviving Mongolian
Buddhist art, which was severely threatened during the years of communist suppression. He has now
established a school in Ulan Batar, where students are taught the skills of this unique tradition.
The works of several talented British artists who have devoted their lives to the study and practice of
Tibetan art are also represented in this exhibition. These include a selection of paintings and drawings by Robert Beer, one of the first westerners to become involved in this art form and author of
the highly acclaimed “Encyclopedia of Tibetan Symbols and Motifs”; a collection of miniature clay
relief images of deities (tsa-tsa) by Peter and Denise Griffin; a magnificent bronze-cast ritual dagger
(phurba) of the deity Vajrakila by Richard Williamson; and a computer-generated representation of
the mandalas of Avalokiteshvara and Dorje Bernagchen by Edward Henning.
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Core of Culture, which is dedicated to the
preservation of the world’s cultural heritage of
dance, will also exhibit a multimedia presentation of Tibetan sacred dance (cham). Under threat of extinction today, for a variety of
reasons, Core of Culture is working with monks
in Ladakh to create a digital archive of these
ancient ritual dances.
A Long Look Homeward is an archival photographic exhibition curated by a group of
eleven Tibetans from The Tibet Museum in
Dharamsala, India, and has been brought to
the October Gallery by the Tibet House Trust
in London, under the auspices of Mrs. Kesang
Takla - the representative of H.H. The Dalai
Lama in Northern Europe. The photographs
record the Tibetan people’s own memories of
their land before the Chinese invasion, of the
impending results of their long occupation,
of the continuing effects upon their unique
culture and of their hopes for the future.
Events, films, lectures and educational workshops accompany the exhibition.
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